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PREFACE. 


In this book we have made a collection of the different 
sketches which we have issued, from time to time, showing how 
our Motlded Brick may be used with fine effect in ornamenting 
different parts of a building, We have found these sketches, 
which are merely suggestions, very much appreciated by a 
large number of architects, who have sent us many letters 
watmly commending them, 

Please bear in mind we are the only brick works in the 
country who can and will furnish Moulded Brick alone with- 
out face brick, and we carry at owr works in Boston over 
$150,000 worth of Moulded Brick in six different colors. 

Our moulds were modelled by John Evans & Co., under 
the supervision of our architect, and are architectually correct 
and very deeply and boldly cut. 

We furnish all angles, corners, and returns as well as 
headers and stretchers in the different mouldings, and as we 
burn a kiln of brick each week through the entire year, can 
make brick not in stock from our regular moulds at very 
short notice, 

Our IIlustrated Catalogue of Moulded Brick, drawn to 
scale, shows over 200 different patterns, or over 1000 different 
moulds, which are valued at over $50,000, This catalogue 
will be sent free upon application. 

Estimates furnished from drawings, and bricks delivered in 
any part of the world. Appropriate moulded brick suggested 
in designs and drawn on tracing, or blue prints if desired. 

+ 


PHILA. & BOSTON FACE BRICK CO,, 


4 LIBERTY SQUARE, BOSTON, MASS.. 
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_ WINDOW. 


We have put in various combinations of brick through- 
out this catalogue, and we feel certain that our designs will 
be of interest to architects and builders. ’ We have estab- 
lished a system of mouldings and ornaments done in brick 
which should be of great service to architects. No. used 
is 45. Our wash brick laid in cement could be used for sill. 





































This sketch shows a design for a window which, if appropriately 
used with features which harmonize with it, would give a building con- 
siderable character. Our sill brick, laid in cement, could be used for 
the sills. The numbers used are Nos. 32 and 6. 
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WINDOW. This drawing shows a design for a window which, 4 

This drawing shows a design for a window which, if appropriately used with features which harmonize | 

if appropriately used with features which harmonize with it, would give a building considerable character. | 
with it, would give a building considerable character. The sill may be made of our wash brick laid in | 
The sill may be made of our wash brick laid in cement. The numbers used are Nos. 24, 25, 26 : 
cement. The numbers used are Nos. 24, 25, 26, 7, and 164. 4 


117, 108 and 8. 
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A few suggestions of combinations of our bricks forming jamb 
mouldings, either for door or window openings. In all cases we have 
corner pieces for changing direction of the mouldings 
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ARCHITRAVES. 


One method of giving a building an architectual aspect is to decorate the 
window openings. There is the widest possible range of ornamentation which may 
be appropriately adapted to these architraves, from a simple splay to the elaborate 
examples of North Italian buildings. 

We have suggested six designs here, and from our catalogue a great many 


more can be made, from the simple quarter-round to wide and rich architraves . 


We endeavor to keep these and all bricks illustrated in our catalogue in stock ready 
to deliver at a moment’s notice. 
The architraves on this sheet are composed of the following numbers : 


Design A, Nos. 24, 106, 33. 
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My C, « 14, 114, 103. 
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FRIEZE WINDOW. 


A design for frieze window with architrave course below 
and lower member of cornice, above the window. The upper 
portion of aprojecting cornice, not shown here, could be con- 
structed of wood or metal. The numbers of moulded bricks 
used in this design for portion of cornice shown here are 110, 
52 and 100. Numbers. used in the window architrave, 117, 
118, 120 and 121. Numbers used in architrave course below 
window, 201, 2, 104, 103, 11, 108. 
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CHURCH WINDOW. 


The charm of brick architecture is not appreciated until the exquisite work of the Italian 
building has been seen. In beauty of detail and coloring their buildings surpass all similar 
efforts since of artists in brick decoration. In the presence of these marvelous works one 
unhesitatingly remarks that bricks are the most attractive of materials for decorative 
building. It is difficult to understand how the development of decorating brick work is so 
slow in our time. We are inclined to believe that architects and designers are not aware 
that the material for this work is so conveniently at hand, even in. greater variety than in 
the twelfth century. 

The Italian buildings are illustrations of the pleasure the early architects and de- 
signers felt in designing truly beautiful architecture, and the ingenuity they displayed in 
combining forms and colors at their command has given enjoyment to the world for 
centuries, and these works have been repeatedly measured and drawn and painted by 
lovers of good art. Itis- true that the mellowing effects of time have added greatly to 
the decorativeness of this work. Time will do as much for our own buildings, and ours 
may be as interesting if they are given the thought which the old work has received. 

Not all kinds of buildings can be treated with equal interest. Some lend them- 
selves very naturally to a brick style, and an architect shows his training by appreciating 
his opportunity and making the most of it. 

The accompanying sketch shows a possible treatment of a window, which would not 
be out of place in the apse of a church harmoniously treated in bricks. The decoration 
could be in two colors, red and buff, or intwo shades of red. All the mouldings here 
suggested are always ready for shipment in several colors. Our catalogue has many 
illustrations of suggestive designs, which are intended to awaken an interest in brick 
building and to call attention to the fact that such materials are ever ready for use. We 
will also construct new mouldings, if desired, from special drawings. 

Numbers of bricks used are 45, 52, 112, 301, 141, 33 in window, and 22, 129 and 
103 in sill course. These numbers refer to our catalogue, which may be had on application. 
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DESIGN FOR WINDOW. 


Certain styles of gothic architecture have been for centuries executed 
in bricks. 
The result has been effective and enduring. 


The building can be more ornate and richer in color in bricks than 


in any other material. As in all architecture, the result depends upon the 


careful working out of the details. 

The present design shows a gothic window executed wholly in bricks. 
The brick mullions and small pointed arches are moulded, as well as the 
jambs of the large arch. The label moulding is carried over all. The sill 
is formed of wash bricks. 

‘The above mouldings are all represented in our catalogue, to which 
we are constantly adding new mouldings. 

Numbers used, which refer to our catalogue, are 77, 52, 13, 57, 201 
and 207 with 12 in. wash 
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DOORWAY. 

This Renaissance doorway would, with proper treatment of the surrounding featurés, look 
well as entrance to a residence. Arched. bricks, Nos. 18, 118, 119, 120, and 121 are used in 
the arch, forming a bonded arch. This projects from the wall three or four inches and should be 
capped with copper to insure permanency. The ornaments at the spring and- crown of the arch, 
suggest the ornamentation of this copper capping. There is a wash brick used on the top of the 
horizontal cornice. An angle iron should be placed under the rear half of the lintel bricks to 
insure stability. The panel is represented as marble, The jambs of the doorway are formed of 
No. 33. The other patterns used are Nos. 103, 117, 108 and 2. 
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DOORWAY. 


At a “smoke talk”’ of the Boston Architectural Club, Mr. Bartlett, 
the sculptor, said that construction should be ornamented rather than 
ornament constructed. = 

By the use of moulded bricks, these principles of all good design 
in architecture are respected. The numbers of the bricks used on 
this design are Nos. 8, 105, 100, 104, 11, 56, 117, 103, 41 and 55. 
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DOORWAY. 


Numbers of moulded brick used are 24, 25, 26, 118, 120, 121, 122, 
11, 15, 16 and 103. Marble is suggested in the panel above arch; this may 
be replaced by bricks laid diagonally. The lead or copper cap which is 


advisable to protect the joints of, the slightly projecting arch is shown 
enriched. 
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DOORWAY. 

The arch is a bonded arch, using moulds Nos. 24, 25, 26 
and 13. The other moulds are Nos. 33, 56, 169 and 112. The 
disc is represented as marble. An angle iron or iron plate 
riveted to the bottom of an iron beam should be placed under 
the rear half of the lintel bricks to insure stability. 
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DOORWAY. 
This sketch shows a design for an entrance to a building of public character, 
a Library or School or small Town Hall. The sketch indicates that a monumental 
and refined effect can be obtained by the use of moulded bricks. All these bricks 
we carry in stock, and are the readiest and most economical and durable material 


used in building. The following numbers are used in this entrance: Nos. 110, 18, 
118, 119, 120, 1, 24, 25, 26, 113, 104, 108, 11, 5 and 170. 
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DOORWAY. 


Renaissance doorway for a public building, 


using Nos. 22, 108, 117, 6, 


114 and 36. 


i 


1 


101a, 101B, 101p, 10Ic, 


I, 


0 


1 





18 














+ aR 








ThhABRA: 
HRRAE 


bbb rhb EAE 


aan SENS = 





——— 
These 











} = 






wv 

















*9 











DOORWAY 


This sketch shows the method of using Gothic moulding No. 71 and 81. 
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can be used with good effect for doorways and windows of churches, etc. 
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DESIGN FOR DOORWAY. 


This is a design for a doorway which may be executed in red, gray, 


buff, pink, cream or brown bricks. 

There is no decoration for a brick building equal to moulded or mod- 
- elled bricks, and doorways, windows and corners are legitimate objects 
of enrichment. 

The present sketch indicates a refined doorway with curved pediment 
placed in a rough cast plaster wall. The Italian designers were continu- 
ally doing this, and the effect is extremely decorative. 

The numbers of our moulded bricks employed in this design are as 
follows and refer to our illustrated catologue, which is well known by archi- 
tects and builders and may be had upon application by mail. Numbers 
used are 22, 41,9, 117, 9, 141, 9, 117, 2, 155, 146, 117, 120, 118 and 
121. 

The moulded and face bricks necessary to lay up this doorway, which 
is about 13 ft. high and 8 ft. 3 in. wide, with 3 in. return and 2 in. reveal, 
will cost $87.00 in red bricks, or $126.00 in buff, cream, gray, pink or 
brown bricks packed in barrels, f. 0. b. cars at Boston, with a scale draw- 
ing for masons to set it by. 
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DOORWAY. 

The entrance to a building, of whatever character, should receive 
some recognition in the way of embellishment. In the simplest building 
the doorway usually shows some attempt to please and extend a welcome, 
and to express that it was not wholly built for selfish motives. The door- 
way also affords an opportunity for pleasing design, and to a certain extent 
it may designate the character of a building to which it belongs. The 
accompanying sketch shows what can be done with bricks as a decorative 
material, and as these bricks can be obtained in various shades and colors, 
a remarkably attractive doorway can be made. The upper surface of the 
pediment moulding should be protected by a flashing or cap of galvanized 
iron or copper, and the metal capping would be formed into ornaments at 
the apex and base of the pediment. A piece of marble or light colored 
brick would form a decorative panel in the pediment. The following num- 
bers are used in this design: Nos. 8, 104, 100, 101, 1014, 108, 11, 112. 
24, 118, 120. 121, 122, 36, 2 and 169. 
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¥ DESIGN FOR GATEWAY. 
| This design shows a picturesque gateway or doorway 
in a brick wall — possibly for an enclosure for a garden near 
a residence, or to a courtyard where the house forms two - 
sides of the quadrangle. _ 

The architect often has to make attractive an entrance 
through a wall. It certainly adds interest to the archi- 
tectural effect of the house and grounds. 

The design shows an adaptation of our plain and 
moulded brick. - 

Moulded bricks used are Nos. 22, 104, 62, 5, 24, 25, 
26; 11, 8 and 18 and refer to our catalogue. 
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DESIGN FOR GATEWAY. 

A handsome gate adds greatly to the beauty of a gentleman’s estate; it gives the 
finishing touch. In fact, handsome grounds are not complete without some architectural 
recognition of the entrance gate. 

Gate posts of either stone or brick masonry give dignity to a gateway. With brick 
a greater variety and refinement can be given to the character of the posts. If the 
small cost of such embellishment to private or public grounds were considered, this 
interesting feature would be more commonly employed. 

The sketch presented is a suggestion only. The various mouldings in our catalogue 
permit of an infinite variety of form and decoration, and whether the design is successful 
depends wholly upon the skill of the designer. We have put at his disposal the best 
forms of architectural detail and it only remains for the artist to put life into these forms 
and create a thing of beauty. 

The grammar of ornament of a given style is really not very extensive, but with 
what beauty and variety designers of the past have combined these forms ! 

The numbers of bricks used in this design are 22, 23, 128, 63, 169, 110, 24. 
The moulded bricks, and fate bricks in four sides of the posts, necessary to lay them up 
will cost $282.00 in red, or $394.00 in any of our light colors. The posts are about 15 
feet high to bottom of stone cap and about 5 feet square. These caps in copper will 
cost $45.00 and in galvanized iron, $32,00. In stone they would cost $19000. These 
prices are all f. 0. b. cars, Boston. 
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BELT COURSE. 


This sketch indicates a slate capping; copper 
would answer, -and our wash brick laid in cement 
would stand. The numbers of the moulded brick 
used in this belt course are Nos. 8, 5, 113, 5, 52 
and 3. : 





BELT COURSE. 


This sketch indicates a slate capping; copper 
would answer and our wash brick laid in cement 
would stand. The numbers of the moulded brick 
used in this belt course are Nos. 22, 45 and 47. 
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BELT COURSE. . 
This sketch shows a slate wash, our wash brick 
could be substituted. The numbers, of brick used 
are Nos. 22, 106, 9, 104, 100 and 5. 





BELT COURSE. 


This sketch shows a slate wash, our wash brick 
could be substituted. The numbers used are Nos. 
2, 103, 150, 9 and 52. 




















i] 


es 
a ray 
7), 


= ey 
ii, S 


Ny 





BELT COURSE OR CORNICE. 
Numbers of moulded bricks used in this design 
are 1, 8, 104, 113, 5, 108. 





The numbers of moulded bricks used in this 
design are 6in. wash, Nos. 22, 3, 100, 103 and 
138. 
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BELT COURSES OR CORNICES. 
We have shown in this sketch, belt courses or cor- 
nices in some bold and simple designs of our moulded brick. 
Architects, by using our moulded brick on their ware- 


houses and mercantile buildings can relieve the sharpness 
and crudeness which common square-cornered brick always 
has, however skilfully used, at a very slight cost. 

We can match common red brick very closely in color. 
We carry most of our moulded brick in stock. 
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BELT COURSES. 


there is nothing so appropriate for decoration as the carved bricks. 
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Horizontal lines give breadth to a facade and assist to an effect of repose, so essen- 
tial to good architecture. They also tie together designs uniting groups, windows or 
motifs which without the belt course would appear disconnected. One recalls with 
pleasure the rich belt courses of the buildings of Bologna and Farrara, and how agree- 
ably they beautify the buildings. The accompanying sketch suggests treatment of the 
belts. With so many ornaments at the disposal of the architect a great variety of com- 
binations of this kind can be made. We would urge architects to examine into the 
possibilities of our ornamented bricks. We have several colors, and for a brick building 
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The above sketch illustrates a rich treatment of wall surface; the bands of ornamentation 


are carried down into the arch. This is our No. 126 brick. At the corners of the building or 
bay, quoins of the same pattern give apparent strength to the wall. The bricks are carefully mod- 


elled and pressed sharp and true. Beside the running pieces we have all stops, returns and arch 


pieces constantly on hand ready for delivery and may be ardered with the front bricks. 
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This sketch shows the decorative effect of using 
ornamental bricks as quoins. Numbers used are 3, 
11 and 146. 


moulded brick as quoins. 


This sketch shows the decorative effect of using 
Numbers used are 11 and 











This sketch shows the decorative effect of using 
ornamental bricks as quoins. Numbers used are 11 
and 116. 
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The practice of architecture is becoming more complicated as facilities multiply, 


CUE 


and any plan by which architects may be assisted in the execution of these designs we 
are confident will be appreciated. In fact, judging from the encouragement received 





from our past efforts, we seem to be working in the right direction to be of assistance to 
architects and others interested in brick building. Our purpose is to have an artistic 
and durable building material accessible and ready for immediate use. 

The treatment of the corners of a building is suggested in these sketches. Quoins 
may assist to give a facade an effect of elegance or strength. A fine combination of our 
designs are drawn here and many more are possible with our mouldings. 


35 





. 
See EE te Se Le ee Re! Ee Re Se Pre: ee ST TN ey ET ae, Se ee ON ee LN SS Sy OO we te ee eee Se a i 








‘iabiiiammaiaamat i ca Fe pe geri ae aia Ra atlanta aoe aaa 3 a 7 + salad ONE FTE R AE 


This drawing shows a rich 





My five 7, i} 
/f Lh een 4 | 
‘ 0 Oy 
NEM et CU ee ie 
t | « + % / fe 
oa : { a2 
i ' ‘ 
' 


CORNICE. 





ft, 


rf 
Bite ii 


The object in presenting this drawing is to indicate 


cornice, the soffit panels being of cast iron, resting on 
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angle irons which are built into the wall. 


nection with other material. 
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The object in presenting this drawing is to indicate 
how advantageously ornamental bricks can be-used in con- 
nection with other materials. This drawing shows a Flor- 
entine cornice, which could be constructed with wood or 
metal, employing the bricks to decorate the frieze. 
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CORNICES. 


An otherwise good building is often ruined, architecturally, by a bad and insufficient 
cornice. For a brick building, no material is more appropriate or enduring than bricks 
for a crowning motive. Moulded and ornamental bricks are so readily adapted to almost 
every character of building. For our city streets, especially, a cornice of slight projéc- 
tion seems most logical, and with ornamented bricks a very agreeable result can be 
obtained whether simple or ornate. The designs here drawn can be constructed in the 
most thorough manner and well bonded; the brackets numbered 23 extend into the wall 
12 inches. 
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CORNICE. 


In Classic and Renaissance buildings the cornice plays a very important part in the 
composition. Although there may be quite a wide range of ornamentation, the cornice 
in this style usually has modillions and dentils. The form of these and the balance of 
the ornamentation depends upon the ability of the designer. There is no stereotyped 
model for a Renaissance Cornice. An architect may combine accessible material with 
happy results, and when he succeeds in doing a really good thing with the material at 
hand of minimum cost, he has achieved a triumph in art and the good will of his client. 
The forms introduced in the accompanying design are modelled from the best example 
of Renaissance detail, and many combinations can be made with them. The brackets 
extend twelve inches back into the wall, and the whole cornice is well bonded. The fol- 
lowing numbers are used in this cornice: Nos. 22, 106, 101, 101s, 101c, 105, 23, 110, 
129, 103, 113, 8 and 129. 
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These designs give some suggestions of how 
brick numbered 173 and 174 can be used for panels, 
belt courses, architraves, etc. 
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The treatment of panels is often a puzzling problem to architects ;. whether 
applied to a facade or for the embellishment of an interior, they give a decided 
character to the object thus decorated. There are no greater possibilities in 
any material for a beautiful and consistent treatment of panels in a brick build- 
ing than carved bricks. The color and texture of the decoration is then quite 
in harmony with the wall service, and the result most agreeable. The panels 
here drawn, will admit of an infinite variety of arrangement, modelling and 
color. As panels are designed for spaces they are to decorate, the above 
sketches are necessarily only suggestions. 

The numbers of the ornamented bricks used in these designs are: 

Panel A—104, 114, and 117, 
Panel B—104, 114, and tile 301. 

- Panel C—14, 106, and 103. 
Panel D—103 and 106. 
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E In Brick Architecture the Arch is the most logical method of spanning an opening 
and the composition of arches is one of the most interesting and necessary studies of an 
architect. 
> A handsome arch gives character to a building. The North Italian Architects 


understood this and have left us many examples of beautiful brick arches. It will be 
seen in these designs our moulded and carved bricks are especially adapted to a rich 
Renaissance treatment. The numbers of each moulding refers to our catalogue. 
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PIERS AND COLVMNS| | 


SECTION 





SECTION 


Possibly it may not be generally understood that columns and piers are readily 
made of our bricks. The present sketches show a few of the many forms our moulded 
bricks take when applied to columns and piers. 

The design at the left shows a complete Doric column with base and capital mould- 
ing. The shaft has the proper diminution and entasis. The construction is thoroughly 
bonded and the bricks are especially moulded to give a true and smooth shaft. 

The column here drawn has a diameter of 16 inches at the lower portion of the 
shaft. The height, however, may be modified somewhat to meet the position for which 
it may be required, as some places will require a more sturdy proportion and others a 
slender effect. This, however, is only an example which we have constantly on hand. 
We can make any diameter column desired at short notice. 

The other pier and column sketches here shown are thoroughly bonded and the 
bricks are made. to lay absolutely true and plumb. 
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This sketch suggests a treatment of an interior wall surface such as a vestibule or 
: hall. Two colors or shades of the same color are indicated in the design. The dado, 
by pilasters, arches and cornices should be of dark red and the spandrels above the arches 


of a lighter shade of red, or our buff bricks in place of the dark red, and our cream 
for the panels and spandrels if a lighter scheme is desirable. The ceiling may be of 
wood or plaster. 

The following numbers of moulded bricks are used: 8, 108, 104, 5, 14, 9, 117, 11, 
15, 16, 113, 117 and 170. 
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Design for exterior chimney of a residence. 


bers used in this design are 103, 33, 110, 


104, 15 and 16. 





























CHIMNEY TOPS. 


These sketches show how combinations of 


our bricks can make beautiful effects in finishing 





tops of chimneys. 
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A BAY WINDOW, 


Showing the application of our moulded brick. The use of two col- 
ors of brick are suggested in the drawing. The plain walls of the bay 
above the window sill band could be very light in color, perhaps a white or 
cream. All save this could be of our pink shade. We have several 
colors from which many combinations could be made. The drawing 
shows separate motifs which may be suggestive. A simple supporting 
corbel capped by a cornice with triglyphs and rosettes... Above this a sim- 
ple arrangement of panels, a window with enriched architraves and pedi- 
ment in a plain wall. A quiet brick cornice and a copper roof complete 
the bay. The side of the bay is enriched by an elliptical window, with 
pediment above and panel below. Such a bay is well adapted to the 
gable end of a large residence. 
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BRICK .DORMER WINDOW. 


Two colors or shades of brick are suggested in this window. The 


two sunken panels each side of window could be plastered with a white 
cement for decorative effect. The dormer rests upon a heavy brick main 
cornice. - The large pilasters have simple Doric caps and moulded bases. 
The upper pilasters have moulded capitals. At the sides are scrolls of 
ornamental brick laid in Portland cement. Of the small brick cornices, 
the larger one rises in a pediment above the clock face. 
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ENTRANCE MOTIF OF INDEPENDENCE HALL, 
PHILADELPHIA, PA. 


The present drawing shows an adaptation of our moulded brick to 
the main entrance ‘‘ Motif” of Independence Hall, Philadelphia. This 
portion of this interesting building has been many times employed in 
_ modern Colonial Architecture in marble or wood. There is no doubt 
that the feeling of Colonial Building can be obtained. as well in bricks, 
and when marble is impracticable, brick will be far superior to wood 
for architectural beauty and durability. This feature, if a part of .a red 
brick building, may be constructed wholly of the same red as the build- 
ing, relying upon. the white window frames and sashes and the door for 
brightening up the design, or the entire motif may be built of light buff 
or gray bricks which would contrast pleasantly with the red walls. 

_.. The. numbers of the moulded bricks employed in this drawing are 
noted below. Nos. 24, 25, 26, 208, 23, 93, 5, 123, 37, 200, 100, 
3, 5, 11,10, 99, 
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ARCADED WINDOW AND DORMER WINDOW. 


This design shows a treatment of pilasters and arches in the first 
story, and of pilasters and panels in the half story above. Two colors 
or shades of brick are suggested. The pilasters have moulded capi- 
tals and bases. Arches are twelve-inch bonded, with enriched faces. 
The pilasters in half story have richly-modelled capitals. The dormer 
window is simply and boldly treated. The broken pediment could be 


of stone or metal. 
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DESIGN FOR A CENTRAL MOTIF IN A FACADE, 
CONSTRUCTED WHOLLY OF 
MOULDED BRICKS. 


The design shows four slightly-projecting pilasters, enriched with 
flutings. The capitals to these pilasters are done in moulded bricks. 

The cornice and pediment is designed to be built of our moulded 
bricks. 

The modillion or bracket in the cornice is our 152 pattern with a 
leaf on the face having a 12-inch bed in the wall. We have a double 
bracket for the return which extends into the wall two ways, ensuring a 
firm bed; we also have a 12-inch square brick of usual thickness to 
cap these brackets and form the lower member of cornice moulding 
upon which the metal gutter rests. 

The balcony is supported by a bracket formed of No. 154, which 
also has a bed of 12 inches in the wall, which ensures its stability. 

The other moulded and decorated bricks may be found in our 
catalogue, which will be sent upon application. 
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STORE FRONT. 


The design shows a building on a twenty-five foot lot, with a’store or banking 
room in the first story and offices above. It is a style of building very common in 
our city streets. 

The pilasters indicating the termination of the side walls of the building in the 
front are very simple, with moulded capitals and bases. The high panelled frieze is 
an appropriate place for a sign for the store. The enriched belt above this forms a 
cornice to the first story. 

The windows in the second and third stories are pleasingly grouped. The centre 
double window in the second story has a rich brick architrave. The central mullion 
is of wood. The third story double window shows a simple moulded arch, resting on 
pilasters in low relief, with modelled brick capital and moulded base. 

The side windows are simply treated with a bead moulding about the entire © 
opening. The sill course is simple in design, with egg and dart and rope moulding. 

The building has a sufficient cornice of refined proportion and detail. The whole 
design can be executed in one color—red, brown or buff—or in two shades of one color. 

All of the mouldings here employed ‘are kept constantly in quantity at our works, 
and are drawn out in our well-known catalogue, with the dimensions and projections 
plainly marked in figures. As is shown, we keep all the face and angle returns and 
all parts to continue the ornamentation in any position; a fact which our experience 
offover fifteen years of brick manufacture has taught us to be of practical use to 
architects and builders, and generally appreciated. 

Price for this front, including plain face and moulded brick, packed in hay, f. 0. b. 
cars Boston, $339.00 in red, or $509.00 in any of our other colors. Compare these 
prices with stone or terra cotta of same design. 
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